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detail from Untitled,  plaster, marble, epoxy resin, steel, water, emulsion, 2014          
 
 
Adriana Arroyo’s work finds its origins in her early experiences of frequent earth tremors, volcanic activity and earthquakes, often 
resulting in falling and cracking buildings. Her father, a construction engineer, has a conflicted relationship to building; at times he 
refrained from practicing. These are the motivations for her engagement in making works that echo what she understands as “the 
insistent, incessant movement of things.” She is particularly interested in one of the paradoxes of seismic shift: creation through 
destruction.  
 
Her work also engages in processes of translation and transformation, through which she attempts to make visible the marks that both 
time and movement make on things we might perceive as fixed, such as the floor in a building or the surface of a painting. This is also a 
way of making visible the tacit histories in objects or architecture. Although she works in a wide range of media, including film, 
photography and printmaking, her concerns are grounded in the sculptural.  
 
For her first exhibition at Gowen Contemporary, Arroyo will present a series of sculptures, photographs and screen prints. The title of 
the show The Vertigo of Shallow Depths is taken from Yve-Alain Bois’s essay The Iconoclast on the Dutch painter Piet Mondrian, and it 
is also the title of a series of plaster casts which she made from found landscape paintings collected during a two-year residency in 
Amsterdam. Here “the artist silences the original: we see no landscapes, nor paint, but blank reproductions in off-white shades of 
plaster. A camera would have made a more accurate copy. Yet the surfaces of these casts are covered with traces – from craquelé to 
brushstrokes – which we may not notice in paintings or photographic reproductions but which also tell a story, hold time. Sometimes, 
when the light hits the plaster in a certain way, one can almost make out a spectral image.” (Allen, Jennifer, Found in Translation, Off-
spring 2013 catalogue, De Ateliers, Amsterdam, 2013, p.20-21) Ground to Ground: Composition for P.M. V-VIII is a series of three 
plaster casts made from the floor in a studio in Amsterdam where Mondrian allegedly worked. The cracks in the floor act as reminders of 
Mondrian’s grid paintings and his need to destroy the entity known as the surface which Arroyo also sees in connection to how the 
tectonics of the Earth function.  
 
The exhibition will additionally include a series of five photographs made from found postcards of the Jet d’Eau fountain in Geneva. The 
artist treats the fountain as inherently paradoxical as it is continuously rising and falling, constantly forming and disappearing. These 
ideas are also echoed in the sculpture Should a building become a fountain (The Palace of Peace 1910), 2013. Here a steel frame 
supports an ink drawing on paper that traces fragments of a photograph taken in the aftermath of the 1910 Costa Rican earthquake. 
Top of church tower bodily torn asunder and thrown to the ground, 2010, a screen print on paper, also originates from the same group 
of found images from 1910. It depicts a fallen tower with survivors standing next to the wreckage, again presenting a contradictory 
scenario of the standing and the fallen.  
 
In her sculpture, Untitled, 2014, the artist has carved an old marble table top with a circular shape which she then cast in plaster. The 
cavity in the marble is filled with water and the plaster cast is raised on a steel frame. The function of these two materials is reversed, 
the marble becomes the mold and it is presented at almost ground level. Plaster, traditionally an in-between, molding material becomes 
the final unique cast. The peaks and troughs created by carving out the stone become a landscape of elevations, however low-lying 
they might be. 
 
____________________________________________________________________________________________________________ 
Adriana Arroyo was born in 1981 in San Jose, Costa Rica . She lives and works in San Jose, Costa Rica, and Berlin, Germany. Arroyo has 
exhibited in several European countries as well as Canada.  Recent past exhibitions include I Appear Missing, Gabriel Rolt Gallery, Amsterdam, 
The Netherlands, Ground to Ground, Offspring 2013, De Ateliers, Amsterdam, The Netherlands, HotAvatgardeHotHot, Oslo 10, Basel, 
Switzerland. Her films have been screened internationally in events such as Art Rotterdam Projections, Netherlands, 2014,  Berlinale Film 
Festival, Germany, 2011 and Toronto International Film Festival, Canada 2011. In 2011 she was awarded the Dutch Ministry of Culture Grant. 
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