
FAYE FLEMING & PARTNER 
 

14 rue de l’Arquebuse  / CH-1204 / Geneva  / www.fayefleming.com  / info@fayefleming.com  / + 41 22 321 46 50  / f: + 41 22 321 46 51 

 

 
HAVE I EVER OPPOSED YOU? 
New art from India and Pakistan 
18 MARCH – 22 MAY 2010 
 
 
Waseem Ahmed (b.1976, Pakistan) 
Ambreen Butt (b. 1969, Pakistan) 
Abir Karmakar (b. 1977, India) 
Nalini Malani (b. 1946, India) 
Kanishka Raja (b. 1970, India) 
C.K. Rajan (b.1960, India) 
Rashid Rana (b.1968, Pakistan) 
Aji V.N. (b. 1968, India) 
 
Faye Fleming and Partner are proud to present an exhibition of 7 emerging artists from India and 
Pakistan, juxtaposed with the work of an internationally recognised artist from an earlier generation, 
Nalini Malani. The exhibition is timed to coincide with Malani’s retrospective at the Musée des Beaux-
Arts in Lausanne, and will explore several of the central themes of her work – themes that retain a vital 
currency in the work of artists from the generation born in the 1960s and 1970s.  
 
The title of the current exhibition quotes the response of Mahatma Gandhi to the British Governer-
General Lord Mountbatten – on the day of the vote for Partition of India – during which Gandhi 
controversially observed his day of silence. Mountbatten said that he hoped Gandhi would not oppose 
the Partition and Gandhi wrote his reply on a scrap of paper: "Have I ever opposed you?".  
 
The inclusion of artists from both India and Pakistan attempts to reflect the impossibility of viewing 
contemporary art developments in either country in isolation – the visual heterogeneity of India itself, a 
vast and sweeping country – makes any reduction towards a national common denominator impossible. 
The shared history of India and Pakistan, tragic and violent in political and human terms, is also a 
shared history of visual culture. Artists in both countries often reference aspects of the tradition of 
Persian and Mughal miniature painting and this source of reference and inspiration is clear in the work 
of C.K. Rajan, Kanishka Raja, Ambreen Butt and Waseem Ahmed. 
 
The selection of works for this exhibition does not have the ambition of representing all the most 
significant Pakistani and Indian emerging artists. The dialogue we would like to set between Malani’s 
work and this group of next generation emerging artists from India and Pakistan aims to draw out the 
issues of displacement, confrontation and opposition, both in terms of politics and sexuality, that face 
South Asia (and the world at large) with ever-increasing urgency. 
 
 
 
Nalini Malani (b. 1946, India) 
Malani’s work has been influenced by her direct and personal experience as a refugee after Partition – 
her family fled from their home in Karachi, now in Pakistan, to Mumbai in India. Feelings of loss, exile 
and nostalgia are evident throughout Malani’s work. Movement and transparency, together with a 
layering of cultures and histories, are inherent in her exploration of disintegrating subjectivity. 
Ambivalent female figures reference cultural sources as diverse as Alice from Alice in Wonderland, 
Medea from Greek myth, and the Indian Goddess Sita. Her figures may be victims of individual psychic 
horrors and read at the same time as allegories for political and ecological danger.  
 
Memory, myth, desire and fantasy are mixed with specific references to local and global politics, and to 
gender and identity issues. Simplified dualist ideas of opposition such as male v. female in terms of 
gender, and of India v. Pakistan in terms of politics, are undermined; there is no clear opposition, we are 
presented with messy complication mixing universal concepts with specific historical and personal ones. 
 
Malani has been included in the 51st Venice Biennale 2007, Sydney Biennale 2008, and group exhibitions at 
the National Museum of Tokyo (2008), Serpentine Gallery, London (2009), and Martin-Gropius Bau, Berlin 
(2009).  Major solo shows include the IMMA, Dublin (2007), and the Musée des Beaux-Arts in Lausanne 
(March 2010). 
 
 
Waseem Ahmed (b. 1976, Pakistan) 
The Taliban and other fundamentalist groups are not often the central subject of works of art. The 
extraordinary series of miniatures of Waseem Ahmed turn this traditional taboo upside-down. Ahmed’s 
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work is uncompromising, yet his treatment of his subject is particularly nuanced. Mullah figures are 
delicately painted like saints or princes, their features refined, their expressions filled with inner peace. 
Around them, a spiritual world of the anticipated paradise is symbolised by the Garden, enriched by 
delicate calligraphy. Figures of covered women are everywhere. It is a world of desire and fulfillment 
within the transient reality of life on earth, which is made up of mud and blood. Waseem Ahmed 
succeeds beautifully in presenting the collision of these two contradicting worlds. He presents the 
current compost of atrocities as a parallel psychological landscape to the Paradise that is so violently 
desired. This is a landscape of desolation and sublimation. The burqa becomes a camouflage for the 
suicide bomber; individual figures are turned into bullets, personifying fear. 
 
Waseem Ahmed currently has a solo show at the Laurent Delaye Gallery, London and since 1993 has been 
included in group exhibitions in museums and galleries in Australia, Pakistan, India, Japan, UK, Greece, 
France, Nepal. 
 
 
Ambreen Butt (b. 1969, Pakistan) 
Ambreen Butt has an affinity for the literary, finding inspiration in poetry, both ancient and modern, and 
her pictorial narratives are spun into dream-like, Kafka-esque traps of elegant absurdity. Finely drawn 
figures, almost always women in contemporary clothing, are set against geometrically designed 
backgrounds that echo traditional miniature folio borders.  
 
She models the young woman on herself, to be seen as real, specific and bemused, mentally and 
physically grappling with concepts and representations of politically potent ideas of ‘nationalism’, 
‘language’, ‘religion’, and ‘culture’. 
 
Born in Lahore, Ambreen Butt lives and works in Boston, Massachusetts. She has exhibited at the Museum 
of Fine Arts, Boston ; the Brooklyn Museum, New York; the Fleming Museum, Vermont; and the Pakistan 
National Art Gallery, Islamabad amongst other venues.  Butt was recipient of the James and Audrey Foster 
Prize from the Institute of Contemporary Art Boston as well as the Maud Morgan Prize from the Museum of 
Fine Arts Boston. 
 
 
Abir Karmakar (b. 1977, India) 
Abir Karmakar paints himself as protagonist in the guise of a male Venus or reclining odalisque, 
voluptuously sprawled on plumped up cushions. Historically, Indian TV and film lacked any frank 
depiction of sex – until recently even kissing scenes were taboo. The distribution and publication of 
pornography is illegal. Homosexual intercourse between consenting adults was only decriminalized in 
July 2009 and is still a largely taboo subject in society. Karmakar's man-woman is an androgynous 
double, in which the male body becomes seductively feminine. At times his 'other self', magnified and 
informed by a steep perspective, appears virtually to overtake the confines of the canvas. He peers 
intimidatingly down at the viewer, acknowledging and inviting our gaze. At other times, Karmakar is 
crouched, crossed-legged on the floor like a small petulant child, or is seen tentatively retreating through 
a doorway. Implicit throughout is a complex and at times predatory sense of voyeurism. 
 
The artist was born in Sliguri and now lives in Baroda. Amongst his recent solo exhibitions are Within the 
Walls, Gallery Espace, New Delhi and Galerie Mirchandani + Steinruecke, Mumbai (2008), In The Old 
Fashioned Way, Aicon Gallery, London (2007), and Interiors, Galerie Heike Curtze, Berlin (2006). Recent 
group shows include ‘Shifting Shapes – Unstable Signs’ curated by Robert Storr and Jaret Vadera at the 
Yale University School of Art (2009), ARCO_Madrid (2009), and ‘Mutant Beauty’ curated by Gayatri Sinha, 
Anant Art Gallery, New Delhi (2009). 
 
 
Kanishka Raja (b.1970, India) 
Kanishka Raja creates complex psychological interiors. Anonymous airport lounges present a world void 
of inhabitants, yet they are suffused with mysterious signs of human occupation such as tents and army 
cots, the occasional Play-station or flat screen TV. It has always been a fundamental aspect of the 
artist’s work to explore the collision between traditions of Western perspective and the particular 
conventions of pictorial design in Indian miniature painting. Raja takes his cues from the pre-
Renaissance idea of rendering space by collapsing and compressing perspective, an idea which is also 
explored in videogames, while the iconography of the airport continues to operate as the quintessential 
liminal space: the place of arrival and departure. 
 
Kanishka Raja was born in Calcutta and lives in New York. He received the ICA/Digitas Artist Prize of the 
Institute of Contemporary Art, Boston, in 2004, and has had solo exhibitions at the Jack Tilton Gallery, New 
York, Envoy, New York, the Allston Skirt Gallery, Boston and Galerie Mirchandani + Steinruecke, Mumbai. 
He was recently included in group shows at the Rose Art Museum, Brandeis University, Waltham, MA, the 
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Contemporary Art Center, Virginia Beach, VA, the Institute of Contemporary Art, Philadelphia, PA and the 
New York Center for Arts + Media Studies, New York.  Raja has an upcoming solo exhibition at Greenberg 
Van Doren Gallery, New York, in November 2010. 
 
 
C.K. Rajan (b. 1960, India) 
C.K. Rajan’s 1991-1996 series of collages from clippings of Indian mass circulation papers lay witness 
to the radical changes brought about by economic liberalisation in India, contrasting with increasing 
political and religious fundamentalism across both India and Pakistan. Since the IMF’s bailout of the 
bankrupt Indian state in 1991 India set on a series of breakthrough reforms that opened up international 
trade and investment and greater privatisation of industry. India went from having one TV channel to 90 
over the course of a few years; by the end of 2000 it was estimated that there were over 75 million TV 
sets, and 38 million cable TV subscribers. The 1992 destruction of the Babri Mosque and the resulting 
riots, first Muslim, then Hindu, resulted in the deaths of 650 Muslims and 250 Hindus. 
 
Made in the course of this upheaval, the collages of C.K. Rajan lay witness to these changing times and 
throw the normal events of everyday life into question: a high-rise building dislocates the torso of a girl in 
traditional dance; a powerful hand intervenes in a cricket match as if more powerful forces control the 
game; a submarine rises to the surface of an otherwise normal water tank suggesting political tensions 
always looming near. 
 
C.K. Rajan was born in Kerala in 1960 and now lives and works in Hyderabad. Rajan’s collages have been 
exhibited in Documenta XII in Kassel, Germany in 2007, and the MuKHA Museum in Antwerp, Belgium in 
2008. 
 
 
Rashid Rana (b. 1968, Pakistan) 
Rashid Rana’s works vacillate between the micro and the macro as he creates a composite image 
arranged from thousands of ‘pixels’ or miniaturized photos, often depicting mundane scenes of life in his 
city of Lahore. In his work, Rana cleverly relates back to the history of art in Pakistan, his native country. 
Rana has also investigated the sexual objectification of women through the pornography industry in 
works that are fragmented collages made up of thousands of small, unfocused pornographic stills of 
women. By using both these representations of gender in a rigid manner, Rana is effectively destroying 
them both, forcing the viewer to look beyond them and critique the so-called machinery of truth from 
which they are born. A graduate of the National College of Arts, Lahore (with the most respected 
department for traditional miniature painting in the world), Rana deviated from his peers by moving into 
digital media and photography and away from the traditional painting techniques taught at the school.  
Yet in spite of his embrace of new media, Rana manages to wryly preserve the idea of the miniature in 
his work through his mosaic-like use of minute photographs in constructing his mural-size images. 
 
Born in Lahore, Pakistan, the artist divides his time between Lahore and Toronto. He is the Faculty 
(associate professor) at the School of Visual Arts, Beaconhouse National University, Lahore. Amongst his 
major solos are The Politics of Fear, Albion, London (2007); Inaugural Show, National Art Gallery, Islamabad, 
Pakistan (2007); Reflected Looking, Nature Morte, New Delhi (2006); Identical Views, Nature Morte, New 
Delhi and V.M. Gallery, Karachi (2004) and Non-Sense, Rohtas Gallery, Islamabad (2000). His work has been 
featured in various prestigious shows and events such as the 5th Asia Pacific Triennale, Queensland Gallery 
of Art, Australia (2006); Artissima Art Fair, Turin, Italy (2006) and Art Basel (2006). 
 
 
Aji V.N. (b.1968, India) 
In Aji V.N.’s work, angst lies directly beneath the tactile richness of his finely grained multi-layered 
surface of graphite. Ambiguity is inevitable and the landscapes treacherous – even when they exhibit 
scrub that has spread across the paper in a decorative pattern, or labyrinthine hedges, or then again a 
city at night bathed in a phosphorescent haze of lights.  
 
Aji was born in Kerala in 1968, but has been living and working in Rotterdam for the last ten years, 
exhibiting both in Europe and India. Interestingly, it is the geographical and cultural space that lies in 
between these two locations that stimulates his interest. The artist’s images have a mythic energy that is 
timeless in its mixing of mutable subject matter and subversive provocation. 
 
Solo exhibitions include Nature Morte, New Delhi (2009); Galerie Mirchandani + Steinruecke, Mumbai (2007 
& 2009); The Foundation for Indian Artists/Galerie Schoo, Amsterdam (1995, 1998 & 2000). He was included 
in the 3rd Moscow Biennale of Contemporary Art, curated by Jean-Hubert Martin (2009), the 13th Art Forum 
Berlin (2008) and Verloren Paradijs, Stedelijk Museum Schiedam, Netherlands (2008).  
 


